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Pyotr Tchaikovsky (1840 - 1893) gl")ﬂg /CS?gFf‘E’g

“The Seasons”, 12 characteristic pieces, op. 37 bis TT: 58.00
1. January. “By the Hearth” 5.31
2. February. “The Carnival” 2.51
3. March. “Song of the Lark” 2.08
4. April. “Snowdrop” 2.32
5. May. “White Nights” 3.40
6. June. “Barcarolle” 4.28
7. July. “Reaper’s Song” 1.40
8. August. “The Harvest” 3.18
9. September. “The Hunt” 2.45
10. October. “Autumn Song” 4.40
11. November. “On the Troika” 2.51
12. December. “Christmas-tide” 4.06

Fréderic Chopin (1810 - 1849)

Nocturne in E flat major, op. 9 No. 2 4.23

Valse in C sharp minor, op. 64 No. 2 3.53

Fantaisie-impromptu in C sharp minor, op. 66 4.50

Sergey Rachmaninov (1873 - 1943)

Mélodie in E major, op. 3 No. 3 4.28

Andrey Pisarev, piano

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory, October 25, 2016
Shigeru Kawai piano

Master Piano Artisan: Atsushi Komiyama

Sound director: Mikhail Spassky
Mastering: Mikhail Spassky
Engineer: Anton Nikolenko

Design: Maxim Kompaneets
Translation: Maria Lastochkina
Executive producer: Eugene Platonov
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N.U. YaiikoBckuii (1840 - 1893) Sgg /Csﬁgggg

«BpemeHa roga», 12 xapaKTepuUCTUYECKUX NbEC, Op. 37 bis TT: 58.00
1. HBapb. «Y KamenbKa» 5.31
2. ®eBpanb. «<Macnenuua» 2.51
3. Mapr. «[lecHb XaBOpPOHKa» 2.08
4. Anpenb. «[oACHEHHUK» 2.32
5. Mai1. «<benble Houn» 3.40
6. UioHb. «bapkapona» 4.28
7. Uionb. «[lecHb Kocaps» 1.40
8. ABryct. <KarBa» 3.18
9. CeHts6pb. «Ox0Ta» 2.45
10. OKTA6pPb. «OCEHHAN NEeCHs» 4.40
11. Hos6pb. «Ha Tpoike» 2.51
12. [lekabpb. «CBATKU» 4.06

®. loneH (1810 - 1849)

HokTiopH Mu-6emonb maxop, op. 9 N2 2 4.23

Banbc n0-ane3 MuHop, op. 64 N° 2 3.53

daHTa3na-3KCNPOMT 0-AMe3 MUHOP, Op. 66 4.50

C.B. PaxmanuHoB (1873 - 1943)

Menogua Mu maxop, op. 3 N2 3 4.28

Anapeii lMnucapes, poprenmaHo

3anuck ¢ KoHuepTa B bonbliom 3ane MOCKOBCKOW rocyAapCTBEHHON KOHCEpBaTOPU
um. M.1. Yaiikosckoro 25 okTs6ps 2016 roga

WHTCTPYMEHT Shigeru Kawai
Macrep: Atsushi Komiyama
3ByKopexuccép: Muxann Cnacckuit
Macrepunr: Muxann Cnacckuit lNepeoa: Mapus JlactouknHa

WHweHep: AHTOH H1KONEHKO WcnonuutenbHbli npoatocep: EBrexuii MnatoHoB

© & ® 2017 MocKoBCKas rocyapcTBeHHast KoHcepBaTopus M. .. YaikoBcKoro. Bee NpaBa 3alyyiieHbl
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lines of dramatic development, and the absolute clarity of musical form in each and every com-
position, be it the cycle by Tchaikovsky or the pieces by Chopin - Pisarev does it all to perfection.
Itis here that poetic ‘classicism’ presents itself, spirited up for us in refined rhymes and verses.
It was in exactly the same way, if we think of it, that Goldenweiser used to conjure up ‘rhymes’ in
the Tchaikovsky miniatures. All the while in Pisarev’s classical settings, the musical intonations
and short phrases are alive and throbbing and pliantly interweaving, full of subtle, yet deeply
earnest expression and romantic feeling. His playing is, however, completely free of sentimentality
and its absence is a hallmark of Pisarev's expressive style. It seems that the contemplation of
sound, the elegant contrasts in piano tones, and the singing pattern of the melodies are more
important than the immediate ‘feeling’ - hence the special, delicately measured rubato plasticity.
This also accounts for the pianist being somewhat detached - in a very classical way indeed -
from the pictures evoked by the narrative genre in The Seasons. Sometimes though Pisarev as
it were unlocks the bounds of classical settings and lets the feeling explode and ‘go berserk’ (as,
for example, in ‘The Hunt', ‘On the Troika’, ‘Reaper's Song’ or in Chopin’s Fantaisie-Impromptu),
whilst often leading us into the hidden spots of delicate sensitivity (in the ‘Autumn Song’, ‘Christ-
mas-tide’ and ‘Song of the Lark’).

Pisarev’s ‘classical piano’ is, of course, a flawless virtuosity, which is impossible to miss while
listening to the live concert recording presented on this CD. It once again reminds us of his artistic
kinship with Grigory Ginzburg. The overseas press has also commented on this particular quality
of Pisarev’s virtuosity, meaning not only his pianistic prowess (“His playing is remarkable in its
total pianistic composure,”) - we read in a review of his concert at the Leipzig Gewandhaus, but
also “the mastery of the aura of sound - precise and limpid - that he coaxes from his piano”
(The Westdeutsche Allgemeine Zeitung). One can hardly disagree with that!

Professor Vladimir Tchinaev

pTUCTUYECKan Kapbepa AHapes Anekcanaposuya lNucapesa, npodeccopa MOCKOBCKOM

KOHCepBaTopuu, GopMMpOBaNnach OPraHMYHO M - KaK MOXHO CyauTb C AMCTAHLMN HaLKX

[HeN - 3aKOHOMepHO. ELLE B CTyIeHYECKNME rofibl OH 3aBOEBLIBAET 3BaHME Nlaypeara KOH-
Kypca um. C.B. PaxvaHuHosa (MockBsa, 1983, | npemus), 3atem nocnesosany nodeapl Ha Mex-
JyHapoAHbIX KOHKypcax um. B.A. Mouapra B 3anbubypre (1991, | npemusi), um. ®. by3ouu B
Bonbuano (1992, IV npemus 1 cnewmnanbHbli Npr3 3a JiyyLee UCoNHEHNE CO4MHEHUI B.A. Mo-
Lapra), B Mpetopum (1992, | npemus). MHOXKECTBO ractpobHbIX TypHe B Poccuu, psae eBpo-
nevckux ctpaH, B CLUA u ropogax KOxHoi Amepuku, B Ainonuun, Kutae n F0xHoM Kopee...
HensmeHHOe yqacTie B paxMaHUHOBCKUX GpecTuBansx: Poctos-Ha-ZloHy, Tam60B, Bennkuii Hos-
ropoz; PerynsipHoe y4actve B pabote xiopu MexayHapOoaHbIX KOHKYPCOB, 3ac/yrv Ha nejaro-
TMYECKOM MOMpHULLE B CreLnabHbIX y4ebHbIX 3aBefeHusax AnoHuun, Poccuu, nposeaeHne
MHTEPHALMOHAbHLIX MacTep-Knaccos... B 1999 rogy Anapeit MNucapes yaoCTOeH npemMuun
MocKBbl B 06/1aCTM JiMTEpaTypbl M UCKYCCTBA 3a AKTUBHYIO KOHLEPTHYIO AEATENbHOCTD,
a B 2007-m - 3BaHus 3ac/yxeHHOro aptucta Poccuu.

Ho BCE 370 - BHewwHKe daKTbl TBOPYECKOM 61orpaduun. MHTEpECHee NpoceanuTb UMMaHEHT-
Hble CBOMCTBA apT1ct1ama lNucapesa.

Ero «popocnoBHoe apeBo» 6epé&T Havyano B UcKycctee A.b. TonbAeHBel3epa, yuutens
B.A. Waukeca n I.P. Tu3nbypra. Y Laukeca N1capes NpoLwén CBOU «tOHOLIECKWE YHUBEPCUTETbI
B My3blKanibHOM yunnuiie npu MoCKOBCKO# KoHcepeatopuu. Moctynienue B knacc C.J1. Joper-
CKOrO0, BOCMUTaHHWKA NPOCNaBAeHHOro MMH30ypra, KaKeTcs CEeroaHsA 3HaKoM CyabObl: UMEHHO
[lOpeHCKMI KaK Mano KTo B MOCKOBCKOW KOHCEPBATOPUM SBSIETCA BEPHLIM afienToOM LIKObI
[uH36ypra. Eciv cyauTb no apxmBHbIM 3anucam puropus MH36ypra, HEAb3s He CKasaTb 0
€0 YHUKa/bHOW BUPTYO3HOCTU. BOT KaK, 0HaKo, pacLieHnsan ero nuanuam I.P. KoraH: «[1H3-
6ypr - npexzae BCero My3blKaHT: To4Hasi GOPMYIMPOBKA, COBEPLIEHHOE BbIPAXKEHUE ONpese-
NIEHHBLIX MY3bIKaJlbHbIX MbIC/IEN - BOT YTO TaKOe ero BUPTYO3HOCTb». WU3BecCTHa u Apyras
XapaKTepUCTUKa UCKYCcCTBA MMH36ypra Kak COBEPLIEHHOTO MacTepa, BafEIOWEero «XyA0KECTBEH-
HbIM OPraH13MOM KJ1aCCUYECKOTO POSISi».

Ho 4T0 eCTb «KNACCUYECKUI POSb»?

[lymaetcs, CerofHs OTBET Mbl HAX04WM B UHTEPNpeTauuax Nucapesa, NPeAcTaBNEHHbIX HA
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Hawem CD. Mpoytenus MicapesbiM «BpeMéH roga» Yanmkosckoro, nbec LLlonexa v PaxmaHnHoBa
MOXHO MeTahOpUYECKN CPAaBHUTL C POMAHTUYECKUMM APAroLeHHOCTAMM, 3aKTI0YEHHBIMA B
Knaccuyeckue onpasbl. CoanaHCMPOBAHHOCTb 3BYKOBLIX MPOMOPLMIA, TOHHOCTb LUTPUXOBBIX Xa-
PaKTEPUCTUK, BbICTDOEHHOCTb MaCILTaOHbIX IMHUIA ApamMaTypruyecKoro passutus, abcomoTHas
SCHOCTb My3blKa/lbHOW GOPMbI OYKBaIbHO B KamA0M Nbece, Oyab T0 LKA YalKOBCKOIo Wiu Co-
ynHenws LoneHa, y lMicapesa 6e3yKOpU3HEHHDI. 3AECH-TO U MPUCYTCTBYET NO3TUYECKUN «Kac-
CULM3M», CIOBHO Mepes HaMu Ha CiyXy BO3HMKAOT OTTOYEHHblE CTUXOTBOPHbLIE PUGMBI U
CTpodbl. U BElb MMEHHO TaK, C/IM BCMOMHUTbL, «pudMOBai» MUHUATIOPLI YalKOBCKOro [0/b-
[ieHBeii3ep. Bmecte ¢ Tem B Knaccuyecknx obpamnenusx Nucapesa K1ByT, MyabCUPYIOT, TMOKO
BbIOTCA My3blKa/IbHble MHTOHALMK, KpaTKue dpasbl, NPEUCMONHEHHbIE, XOTS U HEOPOCKOW, HO
MY60KON UCKPEHHEN 3KCTIPECCHU. POMaHTUYECKOM 3KCnpeccun. PoMaHTUYeCKoro YyBcTBaa. Mpu
3TOM B Urpe [ncapesa HUKOrAa 1 HUIZE HET YyBCTBEHHOCTH, W 3T0 0COO0E CBOWCTBO NUCapes-
CKOW BbIpa3uTeibHOCTU. KaxeTcs, YTo 3ByKOCO3epLaHmne, N3bICKaHHbIE KOHTPACTbl GopTenuaH-
HbIX TEMOPOB, NOOLLMIA PUCYHOK MEIOAUI BaXHEEe HEMOCPELCTBEHHOIO «epexuBaHus». OTcloaa
1 0c06asi, TOHKO 03MPOBaHHas niacTuka rubato. OTcioaa Xe 1 HeKoTopast - Aa, UMEHHO Kiac-
CHUYECKas - AUCTaHLMPOBAHHOCTb MMAHUCTa OT %aHPOBO-NOBECTBOBATESbHbIX KAPTUH «BpeMEH
roganr. Mopo e M1capes CI0BHO Pa3MbIKAET KIaCCUYECKUE ONPaBbl, AAET YYBCTBY KaK bl B30-
pBaTbCA, «BbIATH U3 Cebs» (Kak Hanpumep, B «Oxote», «Ha TpoiKke», B «[lecHe Kocaps» uin B
®aHta3umn-akcnpomte LLoneHa), HO YacTo M yBOAWUT HAC B MOTAEHHOCTM XPYMKOrO YyBCTBA
(B «OceHHel necHe», B «CBATKax», B «HaBOPOHKe»...).

«Knaccnyeckuii posiib» Mucapesa - 310, KOHEYHO, BUPTYO3Has 6e30TKa3HOCTb, MUMO KOTOPOM
HEBO3MOXHO NPOWTU, CAIYLIAs «@KWUBYIO» KOHLEPTHYIO 3aNMCb, NPEACTAaBNEHHYI0 HA HALLEM WCKE.
Kak ewwe pa3 He BCMOMHUTb 0 NPOdeCCcMoHanbHOM POACTBE € [puropuem MmH36yprom. .. 06 oco-
60M CBOWCTBE NMUCAPEBCKON BUPTYO3HOCTU Nicana 1 3apybexHas npecca, noapasymesas nog
«BUPTYO3HOCTBIO» HE TOJIbKO MMAHUCTUYECKYIO J06/IECTb KaK TaKoByto («Ero urpa 3amevarenbHa
MO/HBIM MMAHUCTUYECKUM CaMO061aaHNEM»), — YUTAEM B PELIEH3WM HA KOHLLEPT B JIEANLMICKOM
Gewandhaus, HO 1 «MacTepCTBO B/IaJiEHMS 3BYKOBOW - TOYHOW U NPO3PaYHOI - aypow nucapes-
cKoro doprenuano» (“Westdeutsche Allgemeine Zeitung”). U ¢ 3TuM TpyaHO He comacuTbes!

lpogeccop B.I1. YuHaeB

he artistic career of the Moscow Conservatory professor Andrey Pisarev has developed na-

turally and, judging from the vantage point of today, consistently. Winning the Rachmaninov

Piano Competition (Moscow, 1983 - 1st prize) even as a student, he went on to enjoy in-
ternational acclaim: Mozart Competition in Salzburg (1991 - Grand Prize), the Busoni Competi-
tion in Bolzano (1992 - 4th Prize and Special Prize for the best performance of Mozart) and then
competition in Pretoria (1992 - 1st Prize). There was also a lot of touring in Russia, in a number
of European countries, in the US and South American cities, in Japan, China and South Korea.
He invariably participates in the Rachmaninov festivals in Rostov-on-Don, Tambov and Veliky
Novgorod, is a regular jury member at international competitions, a distinguished teacher in spe-
cialist schools in Japan and Russia and holds master classes worldwide. In 1999 his active con-
cert life was recognized in the Moscow City award for literature and art, and in 2007 Andrey
Pisarev received the title of Distinguished Artist of Russia.

All this, however, has to do with the external factors of his artistic career, and it is more en-
gaging to trace the intrinsic qualities of Pisarev’s artistry.

His musical ‘genealogical tree’ goes back to the art of Alexander Goldenweiser, Grigory
Ginzburg and Boris Shatskes, who guided Pisarev through his first professional training at the
Moscow Conservatory Music College. Joining later the class of Sergey Dorensky, a student of the
eminent Ginsburg and the most faithful follower of his school of playing at the Moscow Conser-
vatory, seems now to have been a sign of good fortune. Listening to the archived recordings of
Grigory Ginzburg, it is hard not to acknowledge his unique virtuosity. Yet Grigory Kogan gave the
following account of his pianism: “Ginzburg is first and foremost a musician: his virtuosity consists
of precise definition and the perfect expression of musical ideas.” Another testimonial refers to
the art of Ginsburg as that of a perfect master in full command of the ‘artistic organism of the
classical piano.’

The question is though: what is this ‘classical piano’?

Itlooks as if today we are finding the answer in Pisarev’s interpretations collected on this CD.
His renditions of The Seasons by Tchaikovsky and the pieces by Chopin and Rachmaninov can
be metaphorically likened to romantic treasures embedded in classical settings. The balance in
the proportions of sound, the exactness in the parameters of strokes, the building up of the major



